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Abstract

The term “transbordering,” within the current context of Asian–American studies, illustrates a
variety of meanings with regard to writers and their works: the physical mobility of a writer
between his/her nation and host country; the writer’s psychological alienation, being unable to
assimilate into his/her circumstance; and the writer’s privilege of intentionally rejecting a sense of
belonging to one location. To understand “Asian American” realities, focus must shift from
domestic issues within the United States. Japanese American writer and poet Juliet Kono’s works
clearly depict some of the aspects of transbordering.
Last year, I received permission from Kono to translate her work Tsunami Years (1995) into
Japanese. This paper is based on my experience of introducing her works to Japanese audiences
by focusing on the abovementioned global and local issues. Kono, an editor of Bamboo Ridge, is
generally known as a local writer in Hawaii, while at the same time, her being “local” implies an
oxymoronic refrain of “globalism.”
Tsunami Years begins with Kono’s quotation of American poet Elizabeth Bishop’s poem “At
the Fishhouses” from the collection titled A Cold Spring. “The Elizabeth Poems” is dedicated to her
mother-in-law, Elizabeth Lee, who died after suffering from Alzheimer’s disease. In this poem,
themes related to Kono’s white mother-in-law overlap with those related to Bishop, who was a
canonical American writer who crossed racial and national borders. A tsunami stands as a symbol
of the disruption of postcolonial politics between her and the two white Elizabeths as well as the
disastrous experiences in life.
This paper, by focusing on the glocal elements in Kono’s works, explores her psychological
transbordering as a significant element in her localism.

