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(@) A 2014 study by the security firm Symantec found that even devices that do not
appear to be traceable can still be tracked wirelessly, as a result of insufficient
security features.

(v A 2017 report from a marketing research firm estimates that self-monitoring
technologies for health alone will reach gross revenues of US$71.9 billion by
2022,

(®) A 2019 study shows monitoring a child can undermine the sense of faith and
bonding.

(1) Recent studies show that children come to feel more secure and more trusting
depending on the situation and their emotional state.

(#) Researchers at MIT and the Catholic University of Louvain found that just four
time-stamped places could uniquely identify 95% of individuals, making promises

of anonymity hollow.
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(@) Though you think that your dreams will come true in the city, you have to wait
for a long time.

() You are excited about opportunities, but you will be faced with reality and get
disappointed soon.

(» You should be careful not to pick up things dropped on street corners.

(%) You should be cautious and prepared for accidents that could injure you at any
time.

(#)  You will not avoid risks but take them voluntarily in order to succeed in a big

city.
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A (& Getin, please
()  Good morning
(o) Sorry, miss
(2)  Watch out

B @ Noraml
(Y  Sounds good
(®») You are right
(%) You should be

C (@ Listen to that
Y You're wrong
() Wait a minute
(1) We're lost

D (@& I'mglad to hear that
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Nobody believes in that stuff
That does sound desperate

That’s not enough
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(@) Melville is not only concerned about Petronella but also interested in spending
time with her.

(Y Melville tells Petronella to go to Hyde Park to relax by looking at the trees.

(o) Melville tries to be polite with the taxi driver when Petronella is talking rudely
to him.

(%) Petronella decides where to go and what to do because Melville is a stranger in
London.

(#) Petronella does not want to go home directly from the trip because she is so
glad to be back in London.

#) The idea of feeling alone at home makes Petronella not want to go to
Torrington Square.

(%) The taxi driver does not know that Petronella and Melville are friends at first.

() The taxi driver is scornful of the passengers’ attitude and change of

destinations.
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(1) Tommy
(2)  Woodstock
(3)  The Song of Norway
(4) Fiddler on the Roof
(5)  Nashville
(6) At Long Last Love
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Classical ballet dancers are significantly imperfect.
It’s a perfectly snappy and heartfelt entertainment.
Nobody knows how to dance and nobody knows how to sing.
The musical numbers are a mess.
There is color, drama, action, comedy, and romance.

There’s meat on its bones and a song in its heart.
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